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The Rise of the Anti‐Hero
Outlaw Heroes and the Role of Reluctance

Campbell and the Hero’s Journey

Wise Old Man

Good Mother

Shadow Figure

Trickster

Other Archetypes
▪ The Child
▪ The Maiden
▪ The Wounded Healer
▪ The Sidekick
▪ The Warrior
▪ The Anti‐Hero

Anti‐Heroes: Rooting for the Bad Guy

Robert Ray: America at the Movies
▪ According to Ray, “The movies traded on one
opposition in particular, American culture’s traditional
dichotomy of individual and community that had
generated the most significant pair of competing
myths: the outlaw hero and the official hero” (309).

Official Hero
▪ “…the official hero, normally portrayed as a
teacher, lawyer, politician, farmer, or family man,
represented the American belief in collective
action, and the objective legal process that
superseded private notions of right and wrong”
(309).

Official Hero

Outlaw Hero
▪ “Embodied in the adventurer, explorer, gunfighter,
wanderer, and loner, the outlaw hero stood for that
part of the American imagination valuing
self‐determination and freedom
from entanglements” (309).

The Outlaw Hero & the Law
▪ “The outlaw mythology portrayed the law, the sum
of society’s standards, as a collective, impersonal
ideology imposed on the individual from without.
Thus, the law represented the very thing imposed
on the individual from without. In its place, this
tradition offered a natural law discovered
intuitively by each man” (311).

The Outlaw Hero & the Law
▪ “This mythology transformed all outlaws into
Robin Hoods, who ‘correct’ socially unjust
laws…Furthermore, by customarily portraying
the law as the tool of villains (who used it to
revoke mining claims, foreclose on mortgages,
and disallow election results – all on legal
technicalities), this mythology betrayed a
profound pessimism about the individual’s
access to the legal system” (312).

The Official Hero & the Law
 “If the outlaw hero’s motto was ‘I don’t know what the
law says, but I do know what’s right and wrong,’ the
official hero’s was ‘We are a nation of laws, not of
men’ or ‘No man can place himself above the law.’ To
the outlaw hero’s insistence on private standards of
right and wrong, the official hero offered the
admonition, ‘You cannot take the law into your own
hands.’” (312).

The Official Outlaw Hero
▪ “The reconciliatory pattern found its most typical
incarnation, however, in one particular narrative: the story
of the private man attempting to keep from being drawn
into action on any but his own terms. In this story, the
reluctant hero’s willingness to help the community
satisfied the official values. But by portraying this aid as
demanding only a temporary involvement, the story
preserved the values of individualism as well” (314).

The Reluctant Hero

